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Roman Ledenyov (b. 1930)
Selected Works

“Seven Moods” for string quartet (1967)
1. “Autumnal Mood”
2. “Cheerful Mood”
3. “Foreboding”
4. “Sad Mood”
5. “Restlessness”
6. “Pensive Mood”
7. “Memories”
Glinka State String Quartet:
Viadislav Pesin, violin 1; Vliadislav Bezrukov, violin 2;
Lev Serov, viola; Oleg Smirnouv, cello

“Silence” for solo violin (In Memoriam Alfred Schnittke) (1998)
Viadislav Pesin, violin

“Popevki” [“Chants”] for string quartet (1969)
1. Moderato
2. Allegro scherzando
3. Agitato
4. Sostenuto
5. Allegro
Glinka State String Quartet

“Sortavala Triptych” from the cycle “Color Postcards”
for piano (2000-2002)

“Pink Clouds”

“White Night”

“Blue Lake”
Olga Alexeyeva, piano

“Con Sordini” (“Small Requiem”)
for viola and chamber orchestra (1998)
1. Dolcissimo
2. Sad Minute
3. Distant Voice
Nazar Kozbukbar, viola
Chamber Orchestra of the Moscow Tehaikovsky Conservatory
Stanislav Dyachenko, conductor
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“Canticles” for male chorus and string quartet (2004)
“Kastalsky” Moscow Male Chamber Chorus

Artistic director and conductor; Alexei Rudneuvsky

Glinka State String Quartet

“Fascination” for string orchestra (2010)

Symphony Orchestra of the Opera and Orchestral Conducting Department
of the Moscow Techaikovsky Conservatory

Anatoly Levin, conductor

Live in Small Hall of the Moscow Tchaikovsky Conservatory
December 15,2010 ([1]-[16],[20])

Live in Grand Hall of the Moscow Tchaikovsky Conservatory
October 10, 2003 ([17] -[19]) and October 18, 2008 ([21)

Sound Engineers: Vladimir Koptsov ([1]-[16], 20]), Alexander Philippov ([17] -[19]),
Svetlana Spasskaya ([21])

Engineers: Igor Solovyov ([1]-[16], [20]), Mikhail Spassky ([21])

Mastering: Mikhail Spassky

Executive Producer: Eugene Platonov
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Roman Semyonovich Ledenyov was born in 1930 in Moscow. He graduated from the
Moscow Conservatory where he was a composition student of Anatoly Alexandrov.

Ledenyov has written numerous compositions in various genres, including orches-
tral, chamber and choral music, as well as children’s pieces, music for theater and

cinema.

Ledenyov is a Peoples Artist of Russia, Laureate of the State Premiums of the Russian

Federation, Merited Member of the Russian Academy of the Arts and Professor of the
Moscow Conservatory.

The composer refers to the music presented on this compact-disc: “These are com-

positions of different years.



“Seven Movements” were written during a period when we were struck by musical
techniques and expressive means of musical language that were new to us at the time.
It features a sequence of contrasting moods, where an immense role is played by the
color of sound, as well as conciseness and concentration of images. They are performed
in the version for string quartet (the first version is for an ensemble of 12 instruments).

The composition “Silence” is part of the cycle “Sketchbooks of Memory,” dedicated
to my friends and colleagues whose images are alive in my memory. It is written for solo
violin or viola — the instruments which Schnittke was especially fond of and for which he
wrote a large amount of significant musical compositions. In my apprehension, Schnit-
tke, who reacted acutely to all the sorrows and the chaos of the world, which was greatly
reflected in the character and the pungent emotionality of his music, essentially aspired
towards peace, beauty and tranquillization. This is why the piece has been given this title.

The cycle “Popevki” [“Chants”] contains a program, which | conceived of as a set of
pictures of life that has become remote from us in time, with a lyrical monologue, a turn-
ing spindle, a scene of a dialogue between two peasant women: the young one is lament-
ing her fate, and the older one is consoling; the burst of despair is followed by a sad
calming down.

“The Sortavala Triptych” is a cycle of pieces in which | wished to depict my impres-
sions of the remarkable northern nature of Karelia.

“Con Sordini” for viola and string orchestra also has a second title: “Small
Requiem.” This is a composition of a memorial character.

“Canticles” is a composition for male chorus and string quartet. It incorporates a
small fragment from a sacred text.

“Fascination” is a tribute to the memory of the great Piotr llyich Tchaikovsky.

Mention must be made of the performers. All of them, from the soloists and members
of small ensembles to the masters from large instrumental groups, merit my highest
commendation and gratitude”.

Roman Ledenyov



NepeHés PomaH CemeHoBu4 poaunca B 1930 rogy B Mockse. OKoHYMA MOCKOBCKYIO
KoHcepBaToputo y npod. A. H. AnekcaHapoBa.

ABTOP NPOU3BEAEHNUI B Pa3/IMYHbIX KaHPax — CUMPOHUYECKOM, KAMEPHOM, XOPO-
BOM M Ip.

TaKkKe My3blKku 415 AETEN, KUHO U TeaTpa.

HapoaHbit aptucT Poccuu, Jlaypeat MocyaapctBeHHoM npeMun P, MoyeTHbI YneH
Poccuiickor akageMun xyaoxects, npodeccop MOCKOBCKOM KOHCEPBATOPUH.

O npeacTaBneHHbIX Ha 3TOM AUCKE CO4MHEHMSX aBTOP FOBOPUT criedyloLlee:

«3T0 — paboThbl pa3HbIX JIeT.

«CeMb HaCTpoOeHUI» HanMcaHbl B MEPUOA, KOrAa Ha Hac o6pyLunnack HoBas 4ns Hac
TEXHWKa W Bblpa3uTe/ibHble CPeACTBa My3blKallbHOMO S3blKa.

3aecb — Yepefa KOHTPACTHbIX HACTPOEHWi, rae GONbLUylo POsb UrpaeT oKpacKa
3BYKa, TanvMaapHOCTb Y KOHLLEHTPUMPOBAHHOCTb 06Pa30B. MCnonHeHbl OHM B BapuaHTe
N5 CTPYHHOrO KBapTeTa (NepBbli BapuaHT — aHcaM6s1b M3 12 MHCTPYMEHTOB).

Mbeca «TuwmMHa» BXOANUT B LMK «TeTpaau NaMATH», NMOCBSLLEHHbIA MOUM APY3bsiM
1 Konneram, Ybm 06pasbl }KMBbl B MOe NaMsaTh. OHa HanucaHa Ans CKPUMKK UK anbTa
CONO — UHCTPYMEHTBI, KOTOPble 0CO6eHHO Nobun Anbdpes LLUHUTKE 1 co3aan ans HUX
60/bWON PAA 3HAYUTENBHbIX COYUHEHUN.

B moem npepncraBneHnmn — LLIHUTKe, OCTPO pearvpyioLmin Ha Bce 6ebl U xaoc Mupa,
YTO OYEHb OTPA3MUIIOCh B XapaKTepe 1 NPOH3UTENIbHOM HEPBE ero My3blK1, MeyTan o
TULWWKWHE, KPacoTe M YCTIOKOEHMMU.

Mo3aTomy TaK Ha3biBaeTCs 3Ta Nbeca.

Linkn «MoneBKu» MMeeT NporpaMmy, KOTOpyto S NpeacTaBun cebe Kak HECKObKO Kap-
TUHOK OTZaNEHHOW Y)Ke OT HAaC BPEMEHEM KWU3HU C IMPUYECKUM MOHOIOTOM, KPYTALLMMCS
BEPETEHOM, CLIEHKOW-AMAN0oroM ABYX XKEHLUMH-KPECTbSHOK: MOSIOAAs anyeTcs Ha CBOIO
cyab6y, cTapluas ee yCroKauBaeT, B3PbIB OTHaSAHWUS CMEHSAETCS MPYCTHLIM 3aTUXaHUeM.

«CopTaBasbCKUi TPUNTUX» — LMK/ MbEC, B KOTOPbIX MHE XOTEN0Ch 0TOGPa3UTb BNe-
YyaTieHus OT YyAecHOM ceBepHoW npupoapl Kapenuu.



«Con sordini» 119 anbTa ¢ OPKECTPOM CTPYHHbIX UMEET elle BTOpoe Ha3BaHne —
«ManeHbK1i pekBHEM». 3TO Nbeca MEMOPUANbHOMO XapaKkTepa.

«llecHoneHue» — COYMHEHME NI MYXCKOr0o Xopa v CTPYHHOro KBapTteta. B Hero
BK/IIO4EH HEGONBLUON hparMeHT JyxOBHOIo TeKCTa.

«BocxuueHue» — aaHb NnamaTy BenmKkoro TBopua MN.M. Yankosckoro.

HecKonbKo coB 06 ucnonHutensix. Bce oH — oT CONUCTOB, YHaCTHUKOB aHcambien
1 O MacTepoB 60J1bLIOr0 COCTaBa 3ac/yXKMBaloT BbICOYaNLLEN OLLEHKM 1 6iarofapHOCTH.

WX urpa HanosHeHa CMbICIOM M apTUCTUHECKOW BbIPa3UTENbHOCTbION.

P. /leneHéB
N SMCCD 0084
Poman JIegeHéEB (p. 1930) DDD/STEREO
W36paHHbIe COYUHEHUS TT:65.06
«CeMBb HACTPOEHHIT> ISl CTPYHHOTO KBapreTa (1967)
1. «Ocennee» 042
2. «Becénoe» 0.23
3. JIpeayBCTBHS> 0.37
4. <I'pycrHOEC> 0.52
5. «CMSTEHHE> 0.25
6. «3a[yMUnBOEC» 0.38
7. «BOoCIIOMUHAHUS» 1.03
T'ocyoapcmeennuiii keapmem um. M.H. Inunxu:
Bnaoucnas Iecun, ckpunka I, Braoucnae bespykos, cxpunkall,
Jles Cepos, anvm, Onez CMUpHOS, 6UONOHUE/Ib
«THIIHHA» 1711 CKPUIIKH COO0 (TTamaTH A. IITnuTtke) (1998) 5.37
Bnaoucnae Ilecun, ckpunka
JIOIeBKH» /ISl CTPYHHOT'O KBapreTa (1969)
1. Moderato 2.47
2. Allegro scherzando 1.31
3. Agitato 2.36
4. Sostenuto 2.27
5. Allegro 4.04

T'ocyoapcmeennniii keapmem um. M.H. Inurxu

6



«COpPTABAIBCKHH TPHIITHX>
U3 UK «[IBeTHBIE OTKPBITKW» 11 (hopTennano (2000 — 2002)

«PO30BbIE O6IAKA> 3.41
«Bemast Houb> 3.48
«CuHee 03epo» 4.26

Onvea Anexceesa, popmenuano

“Con Sordini” («<MaJICHbKHUI PEKBHEM»)
JII A7IbTa U KAMEPHOTO OpKecTpa (1998)

1. Dolcissimo 1.58
2. TpycTHAs MUHYTA 3.30
3. Janéxuii ronoc 4.56

Hasap Koxcyxaps, anem
Kamepnwiit opxecmp Mocko8ckoti koncepsamopui
LAupuncép Cmanucras Javenxo

«JIlecHOIMEHHE> /11 MY>KCKOI'O XOpa M CTPYHHOTO KBaprera (2004) 15.10
MOCKOBCKULL MYHCCKOUL KamepHbLil Xop «Kacmansckuti»
Xyoooicecmeennwiii Pyroeooumens u oupudicép Anexceti Pyonesckuii
TI'ocyoapcmeennuviit keapmem um. M. H. Inunxu

«BocxHumeHHe» /s CTPyHHOIo opkecrpa (2010) 4.03
Cumgponuneckuti opxecmp xagheopot
onepHo-cuUMPoOHUUecKo20 oupuxcuposanis MockoGCKoLl Koncepeamopuu
Jupuncép Anamonuiilesun

3anucH C KOHIIEPTOB:

B Majiom 3a71€ MOCKOBCKOM I'OCY/IapCTBEHHOI KOHCEPBA’ lopnn
um. ILH. HaitkoBckoro 15 gexa6ps 2010 . ([1]
B Bonbiom 3a1e MOCKOBCKO¥ I'OCYIaPCTBEHHOM KOHCEPBATOPHH

um. ILU. YaitkoBckoro 12 okrsiops 2003 r. ([17] -[19]) u 19 okrs6pst 2008 1. ([21))

3Bykopexuccépsr: Bragumup Konmos ([1]-[16], [20)), Anekcanap @wnnmnos ([17]-[19]),
Ceermana Cmacckas ([21))
HmxeHepsr: Urops Conosbés ([1]
Macrepunr: Muxana CnacCKuit
HcnonnuTtenbHbIid npoarocep: Eprenunri Iilatonos

), Muxann Criacckuit ([21])

(©s(P) 2013 MOCKOBCKAS TOCYAAPCTBEHHAS KOHCePBAaTOprst HM. ILU. YafiKOBCKOTO
Bce npasa 3anjuimeHbl
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